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My Life. By Richard Wagner (English translation). Two 
volumes. Pp. 911. Price 31s. 6d. (London: Constable.) 

The Annual Report of the Smithsonian Institution. Pp. 751. 
(Washington : Government Printing Office.) 

The Royal Opera and Imperial Russian Ballet. Illustrated 
descriptions of operas and ballets, with biographical 
sketches of artists. Pp. 92. Price Is. (London: 
John Long.) 

lPodern Organ Building. By Walter & Thomas Lewis. 
Pp. I55+3 Appendices. Price 7s. 6d. (London: William 
Reeves.) 

Zorrezponbence. 
TENORS AND VOICE-FAILURE. 

TO THE EDITOR OF 'THE MUSICAL TIMES.' 
SIR,-A statement by Signor Caruso has lately appeared 

in the daily press to the effect that, owing to some unexplained 
trouble with his throat, he is compelled to cancel all his 
engagements, and relinquish singing for a period, which he 
anticipates will extend over a good many months. May I 
venture to hope that this announcement of sudden voice- 
failure, coming from a singer of such world-wide renown, 
will induce some of our leading musicians to inquire into a 
matter which urgently calls for investigation? 

Sudden deprivation of the singing voice, which is not the 
result of cold, and which the sufferer cannot account for in 
any other way, is a thing which is continually happening to 
tenor singers ; but the musical world is probably not aware 
how common is the misfortune, because it is only in the case 
of those who have established a reputation that the circum- 
stance obtains a sufficiently wide publicity. I have frequently, 
though not very successfully, endeavoured to draw attention 
to this mysterious failure of voice, to which tenors appear to 
be peculiarly liable. Perhaps, Sir, you will permit me to 
refer once more to the matter, and to state what I have long 
been convinced is the true cause of the evil. 

The premature decay of voice so common among tenor 
singers is, I believe, a natural result of the mistaken but 
almost universal supposition that the voice of a man is 
necessarily produced in an essentially different way from that 
of a woman or a boy. The adult male singer is taught to use 
a certain kind of voice, termed chest voice, for either the 
whole or nearly the whole of his vocal compass, while the 
female singer is forbidden to employ this kind of voice except 
for comparatively few of her low notes. Now the fact, 
which, strange to say, seems to be unknown both to the vocal 
physiologist and to the practical musician, is that there are 
two kinds of chest voice, obtained in two fundamentally 
different ways. There is the chest voice which is the lower 
of two separate registers, and there is the chest voice which 
extends throughout the whole of the vocal compass and is the 
only kind of voice which its owner possesses. The former 
kind, though in many cases a very useful voice for ordinary 
purposes, is always more or less wrongly produced, and cannot 
with safety be employed freely except at a somewhat low 
pitch. The other kind of chest voice, which is similar in 
point of robustness but very superior in quality, is produced, 
as I think can very clearly be proved, in precisely the same 
way as the middle and upper part of a well-trained soprano 
voice. 

In the case of the best tenor singers, the voice before it is 
trained is of this latter description ; but since the various 
approved methods of training are all based upon the erroneous 
supposition above mentioned, the result of the training process 
is slowly but surely to alter the mode of production originally 
prompted by nature. The immediate effect of this alteration 
is deceptive. The would-be singer finds that he gets a louder 
tone out of his voice than formerly, and therefore thinks that 
he is strengthening and developing it. Only, perhaps, after he 
has been for some years before the public does he begin to 
realise that he is singing with much more effort than he once 
did, and that his voice is gradually deteriorating. Later 
comes the inevitable break-down, when, as in the case of the 
great singer referred to, a prolonged period of rest is rendered 
compulsory, while in not a few instances a promising career 
is brought summarily to an end.-Yours faithfully, 
II, Grazebrook Road, E. DAVIDSON PALMER. 

Stoke Newington, N. 

ELLIOTT FUND. 
TO THE EDITOR OF 'THE MUSICAL TIMES.' 

SIR,-Some two years ago you were good enough to 
publish an appeal which I then made on behalf of this 
Fund, the object of which is to provide a small pension for 
Mr. J. W. Elliott, for many years organist of St. Mark's 
Church, Hamilton Terrace, N.W., and the composer of 
several of our best-known hymn tunes. I am glad to 
say that in response to that appeal, together with assistance 
which I have received from several of the present and past 
members of the congregation of St. Mark's Church, I have 
so far been able to hand to Mr. Elliott each quarter an 
amount equivalent to the salary he was accustomed to receive 
from the Church. In order to continue this most necessary 
work I have now to make a further appeal for support, and 
whilst thanking those of your readers who have so kindly 
assisted in the past, may I ask them to be good enough to 
renew their donations so far as possible. 

I should like to add that there are no expenses whatever 
in connection with this Fund, and that I shall be most 
happy at any time to forward full particulars to any interested, 
on receipt of a post-card with name and address.-I am, SIR, 
Yours faithfully, 

F. J. WALKER, 
Hon. Treasurer ' Elliott Fund.' 

Churchwarden, St. Mark's, Hamilton Terrace, N.W. 
24, Upper Hamilton Terrace, N.W. 

Obituarp. 
Deep regret will be felt among musicians of all countries 

at the death of GUSTAV MAHLER, which occurred at Vienna 
on May I8. He was born at Kallocht, in-Bohemia, on July 7, 
186o, and studied at Iglau, Prague, and at Vienna University. 
A succession of musical appointments of increasing importance 
culminated in his instalment in 1897 as Director of the Court 
Opera at Vienna. He also succeeded Dr. Richter as con- 
ductor of the Vienna Philharmonic concerts. Since 1907 
he had been living in New York, where he was musical 
director at the Opera House and afterwards conductor of the 
Symphony Orchestra. Although Mahler was one of the fore- 
most musicians of his day, he was little known to the public 
in England. Two of his symphonies have been performed 
at the Queen's Hall, London, Promenade concerts, but 
they failed to win popularity. The English public were 
apathetic to his music probably because his naivete of expres- 
sion did not stir them and his high endeavour and scholarship, 
although doubtless admired, made no deep appeal ; in the 
case of the symphonies a further obstacle to acceptance was 
their length. Mahler wrote in all eight symphonies, the last 
of which employs a choir for the singing of the ' Veni Creator 
Spiritus' and a portion of Goethe's ' Faust.' His other works 
include ' Humoresken' for orchestra and a cantata ' Das 
Klagende Lied.' As a conductor he was universally considered 
one of the greatest of his generation. 

We regret to record the death, at Ladysmith, South Africa, 
on April 5, of ARTHUR W. SMITH, F.R.C.O., A.R.C.M., 
organist of the War Memorial Church, the son of Samuel 
Smith, of Windsor. 

At the Royal Academy of Music, the Charles Mortimer 
Prize (composition) has been awarded to Douglas F. W. St. 
Leger (Madras), Alma Goatley being highly commended. 
The Louisa Hopkins Memorial Prize (pianoforte) has been 
awarded to Elsie Jones (Cowes, Isle of Wight), Katherine 
Doubleday being commended. The Thomas Threlfall 
Scholarship (for organ playing) has been awarded to Hubert 
S. Middleton (Windsor). 

Lectures were delivered before the Musical Association on 
April 25, by Mr. Herbert Antcliffe on 'The sense of 
programme' and on May I6, by Mr. E. Howard Jones, 
on 'Brahms in his pianoforte-music.' 
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